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Characterization Character is consistently
emotionally and physically
believable; committed
choices and tactics 
toward an objective prompt 
intuitive reaction to 
real or implied partner(s); 
gestures, facial expressions, 
movements,
and actions consistently
communicate character’s
emotions and subtext;
integration of voice, body,
and emotions is sustained
and contributes to a 
compelling portrayal.

Character is frequently
emotionally and physically
believable; committed 
choices and tactics 
toward an objective 
prompt identifiable 
reaction to real or implied 
partner(s); gestures and facial 
expressions communicate
emotion and subtext;
performance is frequently
believable and shows
integration of voice, body,
and emotions.

Character is infrequently
emotionally and physically
believable; choices and
tactics toward an objective
prompt some reactions to
real or implied partner(s);
gestures and expressions
sometimes communicate
character’s emotions;
performance is sometimes
believable with partial
integration of voice, body
and emotion.

Character is rarely 
emotionally and physically 
believable; choices, 
tactics, objectives and 
a relationship to a real or 
implied partner(s) are not
evident; physical expression 
and integration are limited
or absent.

Comments: _____________________________________________________________________________
_____________________________________________________________________________________
_____________________________________________________________________________________

Vocal Delivery Vocal projection is 
appropriately varied, and 
dialogue is consistently 
clearly articulated 
throughout; use of pitch, 
tempo, tone, and inflection 
communicate the 
character’s emotions and 
subtext.

Vocal projection is 
appropriately varied, 
and dialogue is frequently 
clearly articulated; 
use of pitch, tempo, tone, 
and inflection usually 
communicate the 
character’s emotions and 
subtext.

Vocal projection and clearly 
articulated dialogue are 
inconsistent; use of pitch, 
tempo, tone, and inflection 
sometimes communicate 
the character’s emotions and 
subtext.

Vocal projection and 
articulated dialogue are 
limited or absent; use 
of pitch, tempo, tone, 
and inflection rarely 
communicate the 
character’s emotions and 
subtext.

Comments: _____________________________________________________________________________
_____________________________________________________________________________________
_____________________________________________________________________________________

Blocking/Movement Blocking and movement is
varied, purposeful, and
reflects the character’s
emotions and subtext. Specific
choices are made as to how and
when to move based on the
character’s objectives..

Blocking and movement is
purposeful and reflects 
the character’s emotions and 
subtext. General choices are 
made as to how and when to 
move based on the character’s 
objectives.

Blocking and movement
generally reflects the
character’s emotions and 
subtext. Blocking and 
movement is choppy and feels
unmotivated.

Blocking and movement usually
does not reflect the 
character’s emotions and
subtext. Very little movement
is present and/or movement
that does not relate to the
character’s objective.

Comments: _____________________________________________________________________________
_____________________________________________________________________________________
_____________________________________________________________________________________

Acting Rubric
Monologue              Two-Person Scene              Ensemble Acting For internal

use only

Students: School:

Selection: Troupe:

Skills 5 | Superior
Above Standard

4 | Excellent
At Standard

3 | Good
Near Standard

2 | Fair
Aspiring to Standard

Score



International Thespian Excellence Awards  l  Acting©2025 Educational Theatre Association. All rights reserved 2

Focus Concentration and commitment 
to moment-to-moment choices 
are sustained throughout 
the performance, 
maintaining connection with 
the character, scene, and 
partner(s).

Concentration and commitment
are mostly sustained, with
some lapses; connection to
character, scene, and
partner(s) is generally evident

Concentration, and commitment
are inconsistent; connection to 
character or scene is occasionally 
disrupted.

Concentration and commitment
are limited or absent; the
performer is frequently
disconnected from the character, 
scene, or partner(s).

Comments: _____________________________________________________________________________
_____________________________________________________________________________________
_____________________________________________________________________________________

Rating
Please Circle

5  |  Superior
  Score of 18-20

4  |  Excellent
   Score of 15-17

3  |  Good
  Score of 11-14

2  |  Fair
  Score of  8-10

Total   |Score

Judge’s Name (Please Print) Judge’s Signature

Attention Tabulation Room: Please note the following:
	� Timing Issue:  (__________mm__________ss)
	� Rule Violation:   ______________________________________________________________________________________; 

______________________________________________________________________________________;
______________________________________________________________________________________ 

	� Other Comments:  _____________________________________________________________________________________
____________________________________________________________________________________________________________

____________________________________________________________________________________________________________

This rubric should not be considered an assessment of student learning. However, it can serve as a model for designing curriculum-based performance assessments and for this reason, 
alignment to the National Core Standards has been indicated on this form.
_________________________________________________________________________________________________________

For examples of standards aligned to the Thespys rubrics, see the alignment chart on EdTA’s Learning Center: http://learn.schooltheatre.org/thespys-standards-alignment
To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
Optional aligned state standards: ______________________________________________________________________________________
State standards website: ___________________________________________________________________________________________


